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who choose, instead of that tranquillity which makes the highest bliss, the sharper delights of love, wine, and pleasing melancholy, at the price of annihilation in the moment of their extremest joy. At this point the allegory becomes cumbrous, and the handling of it more awkward, because Poe tries to imitate Milton and Moore at the same time. By the use of incongruous poetic machinery, however, he contrives to say that beauty is the direct revelation of the divine to mankind, and the protection of the soul against sin. The action of the maiden in whom beauty is personified begins with a prayer descriptive of the Deity, who in answer directs her, through the music of the spheres, to leave the confines of our earth and guide her wandering star to other worlds, which she should guard against the contagion of evil,—
" Lest the stars totter in the guilt of man."
In obedience to this mandate she chants an incantation in which she calls upon iner subjects, and especially her handmaid Xageia, the personified harmony of nature, to attend her. At this point the allegory terminates, and the story begins. It now appears that among the inhabitants of Al Aaraaf are two, Angelo and lanthe, who cannot hear the summons because of their mutual passion, and so in reminiscences of the past and dreams of the future, unmindful, the lovers
" wliilecl away
The night that waned and waned ami brought no day." 4d
